FIGHT LIKE A WOMAN
wiTH JUURI

UNIT GuiDE FOR TEACHERS



THIS DOCUMENT IS MEANT TO ACT AS A UNIT GUIDE

FOR TEACHERS AND INSTRUCTORS. THIS DOCUMENT
CONTAINS IN DEPTH BACKGROUND INFORMATION ON UNIT
TOPICS, QUESTIONS AND POINTERS TO HELP GUIDE CLASS
DISCUSSIONS, LINKS TO VIDEOS AND POWERPOINTS TO
SHOW IN CLASS, AND LESSON WORKSHEETS, AMONG
OTHER THINGS.

THIS UNIT GUIDE CONTAINS INDIVIDUAL LESSON PLANS
THAT CAN BE TAUGHT EITHER IN THE CONTEXT OF, OR
INDEPENDENTLY FROM, THE UNIT GUIDE.

YOU CAN FIND ALL RELATED DOCUMENTS TO THIS UNIT,
THE INDIVIDUAL LESSON PLANS, AND THE VIRTUAL STUDENT
WORKSHEETS ON THE BEYOND WALLS WEBPAGE.

AuTHORED BY DANIELLE BELL, EDUCATION AND
ENGAGEMENT MANAGER
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VisuAaL ARTs
CREATING

*  GENERATE AND CONCEPTUALIZE ARTISTIC IDEAS AND WORK.
(5-6.V.Cr.01)

*  ORGANIZE AND DEVELOP ARTISTIC IDEAS AND WORK.
(5-6.V.Cr.02)

*  REFINE AND COMPLETE ARTISTIC WORK. (5-6.V.CR.03.A-B)

PRESENTING

*  SELECT, ANALYZE AND INTERPRET ARTISTIC WORK FOR
PRESENTATION. (5-6.V.P.04)

*  DEVELOP AND REFINE ARTISTIC TECHNIQUES AND WORK FOR
PRESENTATION.(5-6.V.P.05)

*  CONVEY MEANING THROUGH THE PRESENTATION OF ARTISTIC
WORK. (5-6.V.P.06)

REespoNDING

*  PERCEIVE AND ANALYZE ARTISTIC WORK. (5-6.V.R.07)

*  INTERPRET INTENT AND MEANING IN ARTISTIC WORK.
(5-6.V.R.08)

*  APPLY CRITERIA TO EVALUATE ARTISTIC WORK. EVALUATE
A PIECE OF ARTWORK BASED ON A PREDETERMINED LIST OF
CRITERIA. (5-6.V.R.09)

CONNECTING

° SYNTHESIZE AND RELATE KNOWLEDGE AND PERSONAL
EXPERIENCES TO MAKE ART. DESCRIBE AND DEMONSTRATE
PERSONAL ARTISTIC STYLE AND PREFERENCES.
(5-6.V.C0.10)

° RELATE ARTISTIC IDEAS AND WORKS TO SOCIETAL, CULTURAL
AND HISTORICAL CONTEXTS TO DEEPEN UNDERSTANDING.
(5-6.M.Co.11)

ENGLISH LANGUAGE ARTS
Text Types AND PurPOSES

*  WRITE INFORMATIVE/EXPLANATORY TEXTS (E.G., ESSAYS,
ORAL REPORTS, BIOGRAPHICAL FEATURE ARTICLES) TO
EXAMINE A TOPIC AND CONVEY IDEAS, CONCEPTS, AND
INFORMATION THROUGH THE SELECTION, ORGANIZATION, AND
ANALYSIS OF RELEVANT CONTENT. (W.6.2)

PropucTioN AND DisTrRIBUTION OF WRITING

*  PRODUCE CLEAR AND COHERENT WRITING IN WHICH THE
DEVELOPMENT, ORGANIZATION, AND STYLE ARE APPROPRIATE
TO TASK, PURPOSE, AND AUDIENCE. (W.6.4)

COMPREHENSION AND COLLABORATION

*  ENGAGE EFFECTIVELY IN A RANGE OF COLLABORATIVE
DISCUSSIONS (ONE-ON-ONE, IN GROUPS, AND TEACHER-LED)
WITH DIVERSE PARTNERS ON GRADE 6 TOPICS, TEXTS, AND
ISSUES, BUILDING ON OTHERS’ IDEAS AND EXPRESSING THEIR
OWN CLEARLY. (SL.6.1)

*  INTERPRET INFORMATION PRESENTED IN DIVERSE MEDIA AND
FORMATS (E.G., VISUALLY, QUANTITATIVELY, ORALLY) AND
EXPLAIN HOW IT CONTRIBUTES TO A TOPIC, TEXT, OR ISSUE
UNDER sTuDY. (SL.6.2)

KNOWLEDGE oF LANGUAGE

*  USE KNOWLEDGE OF LANGUAGE AND ITS CONVENTIONS WHEN
WRITING, SPEAKING, READING, OR LISTENING. (L.6.3)

EXTENSIONS FOR ELA CURRICULUM FRAMEWORK IS
LISTED BELOW

© 2022 Bevonp WALLS, INC. ALL RIGHTS RESERVED.



STUDENTS WILL BE ABLE TO...

1. Discuss THE HISTORY OF UKIYO=E AND BIJINGA
PRINTS IN THE CONTEXT OF JAPAN’s Epo PERIOD

2. IDENTIFY TRADITIONAL CHARACTERISTICS OF BIJINGA
PRINTS AND COMPARE THEM TO CONTEMPORARY
ITERATIONS

3. UNDERSTAND THE PROCESS OF AND CREATE A RELIEF
PRINT

1. PrINT
2. Ukiyo-E
3. BIJINGA

STYROFOAM PRINTING PLATES
BLOCK PRINTING INK
BRAYER/ROLLER
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To START THIS LESSON, ASK STUDENTS TO SPEND THE
FIRST FEW MINUTES OF CLASS WRITING DOWN WHAT
THINGS/IDEAS/WORDS COME TO MIND WHEN THEY THINK
oF JAPAN. ONCE TIME IS UP, HAVE STUDENTS SAY
ALOUD THE THINGS THEY WROTE ON THEIR LIST.

THOUGH THERE IS USUALLY A WIDE RANGE OF
RESPONSES, MOST STUDENTS WILL INCLUDE SUCH THINGS
AS KIMONOS, GEISHAS, SAMURAI, AND SUMO WRESTLING.
IF THIS HAPPENS WITH THE CLASS, INFORM STUDENTS
THAT THE ABOVE-MENTIONED ITEMS, AND MOST THINGS
WESTERN CULTURE STEREOTYPICALLY ASSOCIATE WITH
JAPANESE CULTURE, ALL ORIGINATE FROM A PARTICULAR
POINT IN JAPAN’S HISTORY CALLED THE EDpo PERIOD.
EVEN ANIME FINDS ITS ORIGINS FROM THE ART OF THIS
TIME PERIOD! (READ ARTICLES IN THE REFERENCE
SECTION)

IN THIS LESSON, STUDENTS WILL HEAR A BRIEF HISTORY
ofF JAPAN’s EDO PERIOD, LEARN ABOUT UKIYO-E
PRINTS, AND EXAMINE BIJINGA PRINTS. AFTERWARDS
STUDENTS WILL BE INTRODUCED T0 THE ARTIST JUURI
AND HOW HER APPROACH TO THE BIJINGA STYLE IN HER
MURALS BREAKS FROM TRADITION—EMPOWERING WOMEN
RATHER THAN SUBJECTING THEM TO THE VIEWER’S GAZE.
STUDENTS WILL THEN REFLECT ON A POWERFUL FEMALE
ROLE MODEL IN THEIR LIVES, CREATING EITHER A WORK
OF ART OR WRITING AN ESSAY TO HONOR THEM.

THE Epo PerIop (1603-1868), ALSO KNOWN AS THE
TokuGawa PERIOD, IN JAPAN WAS AN ERA MARKED
EQUALLY BY RESTRICTION AND GROWTH. DURING THIS
TIME JAPAN WAS RULED BY A SHOGUNATE—A MILITARY
STYLE GOVERNMENT RUN BY A DICTATOR CALLED A
SHOGUN.

AT THIS POINT, ASK STUDENTS WHAT THEY THINK A COUNTRY RULED BY A MILITARY LEADER

WOULD LOOK LIKE/OPERATE?
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THE 250 YEAR PERIOD UNDER THE TOKUGAWA RULE,
WHILE PEACEFUL, RESULTED IN A JAPAN THAT LOOKED
VASTLY DIFFERENT FROM THE JAPAN BEFORE THE
SHOGUNATE. OF THE MAJOR CHANGES IMPLEMENTED BY
THE SHOGUN, THERE ARE TWO NOTEWORTHY EVENTS.

e
P e ]

Tt O N T

FirsT, BY 1635 FOREIGNERS WERE RESTRICTED

TO THE PORT CITY OF NAGASAKI, AND JAPANESE
CITIZENS RESIDING OUTSIDE OF JAPAN WERE BANNED
FROM RETURNING. FOUR YEARS LATER, ALMOST

ALL FOREIGNERS WERE FORBIDDEN FROM LANDING

ON JAPANESE SOIL. JAPAN, UNDER THE TOKUGAWA
SHOGUNATE, WAS CLOSED OFF TO THE WORLD. THIS
MEANT THAT INFLUENCE ON ART AND CULTURE CAME NOT
FROM THE OUTSIDE WORLD, BUT FROM JAPAN’S OWN
HISTORY AND TRADITIONS.

SECOND, DURING THE EDO PERIOD THE SOCIAL
HIERARCHY IN JAPAN BECAME DEEPLY SEGMENTED,
DIVIDING JAPANESE SOCIETY INTO FOUR CLASSES. AT
THE TOP OF THIS CLASS SYSTEM WERE SAMURAI, SECOND
WERE FARMERS, THIRD WERE ARTISANS, AND FOURTH
WERE MERCHANTS.

KogikicHo ArAYAsHIKI KoiSEYA OcHIE BY UTAMARO KiTAGAWA (1753-
806), A TRADITIONAL JAPANESE UKYIO-E STYLE ILLUSTRATION OF A
JAPANESE WOMAN PORTRAIT READING A BOOK. BY FREE PuBLIc DOMAIN
ILLUSTRATIONS BY RAWPIXEL IS MARKED wiTH CC BY 2.0.

AT THIS POINT, WRITE THE FOUR CLASSES ON A BOARD (OR USE THE POWERPOINT) AND PUT
THEM IN THE ABOVE MENTIONED ORDER. ASK STUDENTS WHICH OF THE FOUR CLASSES THEY
THINK HAD THE MOST POWER AND STATUS. HAVE STUDENTS EXPLAIN THEIR ANSWERS. NEXT,

ASK STUDENTS WHICH OF THE FOUR CLASSES THEY THINK HAD THE MOST MONEY AND INFLUENCE.
HAVE STUDENTS EXPLAIN THEIR ANSWER.

IN THIS FOUR-TIERED=SYSTEM, POWER RESIDED AT THE
TOP WITH THE SAMURAI WHO SERVED THE SHOGUNATE
AND PROTECTED THE LAND. FARMERS WERE SECOND
RANKED BECAUSE THEY PRODUCED THE FOOD PEOPLE
NEED TO SURVIVE. ARTISANS WERE RANKED THIRD
BECAUSE WHAT THEY PRODUCED, WHILE NOT NECESSARY
TO SURVIVAL, WAS STILL SOUGHT AFTER AND USED BY
PEOPLE IN THEIR DAILY LIVES. MERCHANTS WERE AT THE
BOTTOM OF SOCIETY BECAUSE THEY DID NOT PRODUCE
ANYTHING, RATHER THEY TRADED IN GOODS AND MONEY.

IMAGE CREDIT: THE OIRAN HANAOGI OF OGIYA AND ONE OF HER ATTENDANTS
CreaTIVE Commons CCO 1.0 UniversaL PusLic Domain DebicATioN

(“CCO 1.0 DebicaTiON”)
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HOWEVER, THE DISTRIBUTION OF WEALTH WAS THE EXACT
OPPOSITE. THE CLASS WITH THE MOST MONEY (THOUGH
LACKING IN STATION) WERE THE MERCHANTS, WHILE THE
CLASS WITH THE LEAST WEALTH (THE MOST RESPECTED
BY SOCIETY) WERE THE SAMURAI. THE REASON FOR THIS
DISPARITY IN THE SOCIAL STRUCTURE WAS TO CREATE A
SYSTEM OF CHECKS AND BALANCES. |IT WAS HOPED THAT
THIS SOCIAL STRUCTURE WOULD PREVENT EITHER OF THESE
CLASSES FROM CONSOLIDATING ITS POWER AND AMASSING
ITS FORTUNES FOR USE IN OVERTHROWING THE MILITARY
SHOGUNAL RULER.

BECAUSE THE MERCHANT CLASS HAD AMASSED THE
MAJORITY OF JAPAN'S WEALTH, THEY BECAME THE
TASTEMAKERS OF SOCIETY, MEANING THEY DECIDED WHAT
BECAME POPULAR AND WHAT DID NOT. MERCHANTS STARTED
SPENDING THEIR DISPOSABLE INCOME ON NEW FORMS OF
ENTERTAINMENT AND ART. THE ART FORM THAT BECAME - : Y
THE MOST POPULAR WAS A KIND OF PRINTMAKING CALLED s

UKIYO-E. N ‘ &<
{{PD-US}} PD-ArT (Pﬁom-1 00) A PRINT BOUGHT AT THE DAISO CHAIN

STORE IN JAPAN BY THE JAPANESE UKIYO-E WOODBLOCK ARTIST KITAGAWA
UTAMARO, WHO ORIGINALLY MADE IT IN THE JAPANESE EDO ERA, SOMETIME IN

THE 1600-1800s.

UKiYyo-E AND BIJIN-GA PRINTS

JAPANESE WOODBLOCK PRINTS, CALLED UKIYO-E, WERE
DEEPLY ROOTED IN EDO CULTURE. AT THIS TIME, JAPAN
BECAME A PLACE CONSUMED WITH NOTIONS OF AMUSEMENT
AND PLEASURE. EVEN THE NAME OF THE PRINTS, WHICH
TRANSLATES TO “PICTURES OF THE FLOATING WORLD”,
GLORIFIED THE FLEETING FEELINGS AND PASSIONS FOR
PARTIES, FASHION, AND EXCESS LIFESTYLES. THIS
EXPLAINS THE ENORMOUS POPULARITY OF PRINTS OF
BEAUTIFUL WOMEN, CALLED BIJINGA. SOME ARTISTS
DEPICTED GEISHAS, WHILE OTHERS FOCUSED ON MORE
GENERIC DEPICTIONS OF WOMEN. WITH THEIR CLOTHING,
GESTURES AND FACIAL EXPRESSIONS, THEY FULFILLED AN
IDEALIZED IMAGE OF WOMANHOOD.

AT THIS POINT, SHOW STUDENTS THE EXAMPLES OF BIJINGA IN THE PowerPOINT. As A cLASS
DISCUSS THE FOLLOWING QUESTIONS:

1. WHAT ARE THE WOMEN DOING IN EACH PRINT? EXPLAIN YOUR ANSWER.

2. DESCRIBE THE CLOTHING THE WOMEN ARE WEARING. THINGS TO CONSIDER INCLUDE COLOR,
PATTERNS, ACCESSORIES, ETC.

3. WHY DO YOU THINK THESE PRINTS WERE SO POPULAR?
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OFTEN TIMES, BIJINGA PRINTS CAPTURED FEMALE FIGURES
IN PRIVATE MOMENTS OF CONTEMPLATION, SUCH AS READING,
BRUSHING THEIR HAIR, OR GLANCING IN A MIRROR. THE
WOMEN IN THESE PRINTS ARE BEING VIEWED UNKNOWINGLY,
INDICATING THAT THE PRINT IS FOR THE PLEASURE OF THE

VIEWER.

w

JUURI 1s A ToKkyo-BORN JAPANESE-AMERICAN ARTIST
WORKING FROM OKLAHOMA City, OKLAHOMA. HER
WORK IS INSPIRED BY TRADITIONAL JAPANESE ART
INTERPRETED THROUGH MODERN FASHION PHOTOGRAPHY.

THROUGH HER ART, JUURI ATTEMPTS TO GRAPPLE
WITH HER MIXED HERITAGE AND “A NEVER-ENDING
ATTEMPT TO FIND THIS ELUSIVE THING CALLED HOME.”
BORN IN JAPAN AND RELOCATED TO THE UNITED
STATES AT A YOUNG AGE, JUURI’S ENTIRE LIFE HAS
BEEN A COMBINATION OF EAsST AND WEST. “THiIs
JUXTAPOSITION OF SUCH OPPOSING CULTURES WAS AT
TIMES BEAUTIFUL, AND AT TIMES (ESPECIALLY WHEN |
WAS YOUNGER,) A STRUGGLE. MY ART IS THEREFORE MY
AUTHENTIC WAY OF DECONSTRUCTING THE INSIDE OF MY
MIND.”
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https://vimeo.com/285152391

AccorbpiNGg To JUURI, HER MURALS ARE HEAVILY
INFLUENCED BY UKIYO-E PRINTS, ESPECIALLY BIJINGA,
OR PORTRAITS OF BEAUTIFUL WOMEN. WHILE
sTYLISTICALLY JUURI’S ART INCORPORATES UKIYO-E
TECHNIQUES, UPON FURTHER INSPECTION IT IS CLEAR
THAT HER OVERALL MESSAGE BREAKS FROM TRADITION.

NEXT HAVE STUDENTS FILL OUT THE LESSON FORM (LOCATED BELOW AND ON THE BEYOND
WALLS WEBPAGE).

AFTERWARDS, DISCUSS EVERYONE'S RESPONSES AS A CLASS.

IN AN INTERVIEW WITH THE ARTIST, JUURI sAiD THIS
ABOUT HER WORK:

THougH JUURI IS PULLING FROM JAPANESE
TRADITION, THE INSPIRATION SHOWS UP MORE SO IN THE
STYLE OF HER ART RATHER THAN THE MESSAGE. FOR
INSTANCE, TRADITIONAL BIJINGA PRINTS, AS DISCUSSED
ABOVE, WERE CREATED FOR THE PLEASURE OF THE
VIEWER. THEY WERE IMAGES CELEBRATING THE BEAUTY
OF WOMEN CAUGHT IN PRIVATE MOMENTS—THIS IS
HIGHLIGHTED BY THE FACT THAT NONE OF THE WOMEN IN
THE PRINTS ACTUALLY LOOK OUT TOWARDS THE VIEWER.
RATHER THE WOMEN LOOK OFF INTO THE DISTANCE, AT
THEMSELVES IN A MIRROR, OR AT A BOOK, ALLOWING
THE VIEWER TO GAZE AT THEM WITHOUT THE VIEWER
FEELING LIKE THEY ARE BEING WATCHED TOO.

JUURI TAKES A MORE DIRECT APPROACH. INSTEAD
OF THE WOMAN LOOKING AWAY FROM THE VIEWER, THE
WOMAN MAKES DIRECT EYE CONTACT. INSTEAD OF AN
INVITATION INTO THE WORLD OF THE ARTWORK, JUURI
CREATES A HEROINE WHO IS READY TO FIGHT AND PUSH
BACK AGAINST TRADITION AND EXPECTATIONS.

AcTIviTY
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“THROUGH MY ART, | FIND COMFORT IN THE FACT THAT
HOME IS NOT SO MUCH A GEOGRAPHICAL PLACE, BUT A
STATE OF BEING. | FIND PEACE IN MY MELANCHOLY GIRLS
FACES SURROUNDED BY LUSH FLORALS, JAPANESE

J

MOTIFS, AND GOLD LEAF. THEY ARE OFTEN BLOODIED,
YET THEY MAINTAIN AN AURA OF CALMNESS—A NOD TO
THE UNAVOIDABLE EXPERIENCE OF HARDSHIP THAT EACH
PERSON GOES THROUGH... A THREAD COMMON TO ALL
HUMANITY REGARDLESS OF THEIR LOCATION.”

HAVE sTUDENTS READ THE QUOTE BY JURRI AND AFTERWARDS ASK THEM WHAT SHE
SAYS ABOUT HER ART. FOR EXAMPLE, AsK STUDENTS WHY JUURI sHows HER WOMEN As
“BLOODIED” OR BEATEN UP? WHAT MESSAGE IS SHE TRYING TO CONVEY?

For THIs ACTIVITY, STUDENTS ARE TASKED WITH
IDENTIFYING A STRONG FEMALE ROLE MODEL IN THEIR
LIVES AND CREATING A PRINT OF HER. TO DO THIS,

STUDENTS WILL USE STYROFOAM BOARDS, BLOCK
PRINTING INK, AND BRAYERS.

For THEIR ARTWORK, STUDENTS MUST CREATE A PRINT THAT REPRESENTS THEIR CHOSEN
FEMALE ROLE MODEL. STUDENTS CAN DO THIS IN EITHER OF TWO WAYS:

1. CREATE A PRINT FEATURING A PORTRAIT OF THEIR FEMALE ROLE MODEL
2. CHOOSE AND CREATE A PRINT OF AN OBJECT THAT REPRESENTS THEIR FEMALE ROLE MODEL
AFTERWARDS, STUDENTS MUST WRITE A PARAGRAPH EXPLAINING THEIR WORK OF ART AND WHY

THEY CHOSE THE WOMAN THEY DID.

FOoR GUIDANCE, USE THE FOLLOWING VIDEO: HTTPS://YouTu.BE/ASGN-KCALSG
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https://www.youtube.com/watch?v=aSgN-KCalSg

THIS LESSON PLAN ACCOMMODATES EACH OF THE FOUR
LEARNING STYLES. VISUAL, AUDITORY, READING AND
WRITING, AND KINESTHETIC.

THIS LESSON PLAN ENGAGES VISUAL LEARNERS BY
HAVING THEM ENGAGE WITH AND ANALYZE ART EXAMPLES
AND BY WATCHING ARTIST INTERVIEW VIDEOS.

THIS LESSON PLAN ENGAGES AUDITORY LEARNERS BY
HAVING THEM LISTEN TO THE LECTURE ON BIJINGA PRINTS
AND BY WATCHING VIDEOS WHERE ARTISTS DISCUSS
THEIR ARTISTIC PRACTICES.

THIS LESSON PLAN ENGAGES READING AND WRITING
LEARNERS BY HAVING THEM FILL OUT THE ACCOMPANY
LESSON FORM

THIS LESSON PLAN ENGAGES KINESTHETIC LEARNERS BY
PROVIDING A TACTILE EXPERIENCE IN WHICH STUDENTS
GET TO MAKE THEIR RELIEF PRINT

ASSESSMENT IS CONDUCTED REGULARLY THROUGHOUT
THIS LESSON THROUGH GROUP DISCUSSIONS.

FOR ALTERNATIVES, THE LINK BELOW WILL TAKE YOU

TO A DOCUMENT WITH A COMPREHENSIVE LIST OF
ASSESSMENT OPTIONS. THOUGH THEY ARE GEARED MORE
TOWARDS VISUAL ARTS, THEY CAN BE ALTERED OR USED
FOR OTHER CURRICULUMS, SUCH AS ELA AND Science/
TECHNOLOGY.

HTTPS://UPLOADS.THEARTOFEDUCATION.EDU/2016/03/
ULTIMATE-ASSESSMENT-(GUIDE.PDF

EXIT SLIPS ARE ALSO A GREAT STRATEGY FOR
ASSESSMENT AT THE END OF A LESSON. FOR THESE
SLIPS, HAVE STUDENTS RESPOND TO THE FOLLOWING
QUESTIONS.

1. WRITE ONE THING YOU LEARNED TODAY

2. WRITE ONE QUESTION YOU HAVE ABOUT TODAY’S
LESSON

3. Dip YOU ENJOY THE LESSON ACTIVITIES?

© 2022 Beyonp WALLS, INC. ALL RIGHTS RESERVED.


https://uploads.theartofeducation.edu/2016/03/Ultimate-Assessment-Guide.pdf

HTTPS://WWW.VANGOGHMUSEUM.NL/EN/JAPANESE-

PRINTS/SUBJECT/11375/FEMALE-BEAUTY=(BIJINGA)

HTTPS://WWW.FLINDERS.EDU.AU/MUSEUM=-OF=ART/
COLLECTIONS/TAKE=5/TAKE=5-BIJIN-GA-BEAUTIES=OF=THE=
FLOATING=WORLD

HTTPS://WWW.JUURIART.COM

HTTPS://WWW.LOC.GOV/EXHIBITS/UKIYO-E/INTRO.HTML

HTTP://AFE.EASIA.COLUMBIA.EDU

HTTPS://BLOG.BRITISHMUSEUM.ORG/HOKUSAI-THE-FATHER-

OF-MANGA/

THIS LESSON PLAN WAS CREATED AS A TOOL TO HELP
TEACHERS INOCROPRATE STREET ART INTO THEIR
CURRICULUM. |F THERE IS ANYTHING YOU LIKED OR WISH

TO SEE ADDED, EMAIL US AT
ADMIN@BEYOND-WALLS.ORG

Visit Us At

(@BEYONDWALLSLYNN

-

OR AT OUR WEBSITE BEYONDWALLS.ORG

© 2022 Beyonp WALLS, INC. ALL RIGHTS RESERVED.


https://www.vangoghmuseum.nl/en/japanese-prints/subject/11375/female-beauty-(bijinga)
https://www.flinders.edu.au/museum-of-art/collections/take-5/take-5-bijin-ga-beauties-of-the-floating-world
https://www.juuriart.com
https://www.loc.gov/ghe/cascade/index.html?appid=2ea96b5ec90e4378a363c01d10131192&bookmark=Printmaking
http://afe.easia.columbia.edu
https://blog.britishmuseum.org/HOKUSAI-THE-FATHER-OF-MANGA/
beyondwalls.org

NAME:

DATE:

1. USING A VENN DIAGRAM, LIST THE SIMILARITIES AND DIFFERENCES BETWEEN THE TWO IMAGES. DRAW THE VENN
DIAGRAM ON THE BACK

2. Is THE MEANING OF JUURI’S ARTWORK DIFFERENT FROM THE MEANING OF THE BIJINGA PRINTS CREATED DURING
THE EDO PERIOD? TO HELP ANSWER THIS QUESTION, THINK ABOUT WHAT YOU LEARNED IN THE LECTURE AND
WHAT JUURI SAID IN HER INTERVIEW. EXPLAIN YOUR ANSWER USING DETAILS FROM THE ARTWORKS THAT YOU

LISTED IN YOUR VENN DIAGRAM.

3. WHICH ARTWORK DO YOU RELATE TO THE MOST? EXPLAIN YOUR ANSWER.



NAME:

DATE:

1. WHAT IS YOUR NAME?

2. WHERE WERE YOU BORN?

3. DID YOU HAVE POWERFUL FEMALE ROLE MODELS IN YOUR LIFE?

4. WHAT ARE SOME CHALLENGES OR HARDSHIPS YOU HAVE FACED IN YOUR LIFE?



5. How DID YOU OVERCOME THAT CHALLENGE?

6. WHAT ADVICE DO YOU HAVE FOR YOUTH WHO ARE ALSO FACING HARDSHIP?





